Open Fundamentals for Woodwind Instruments

The notes on the staff are displayed in concert pitch. Players should match the pitch shown with just their
mouthpiece or mouthpiece and barrel. When players match this pitch/range consistently, their pitch

will be more consistent over the range of the instrument as well as their tone likely being of a better quality.
Matching these pitches helps to set their embouchures correctly.
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Daily Warm-up for Flute

1. Leng Tones - Play with the fullest sound possible while maintaining control of the tone. Play with your metronome set at 100.
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3.Tone in the low register, Repeat each group twice with your metronome set at T2.
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Practice the following exercises to help develop flexibility. Do not change the fingering for the upper notes. Use your embouchure to change
the pitch to the upper notes. You should not have to blow harder for the npper pitches. You just need to focus the air stream for the upper

pitches. Play with your metronome set at 72.
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Extended Sturs - Keep the tone and dynamic even and smeoth. Do not change the fingering for the upper notes. Play with your
metronome set at 52.
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11. Play each exercise and practice it untill you can play it without breaking the shur and with good tene and intonation.
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Warm-up for Oboe

Daily

- Crescendo and decrescendo for control of tone.

Start the pitch as softly as possible and grow as loud as possible and

Long Tones
decrescendo back to original

1.

| dyramic. Set you metronome at 52.
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Octave Shurs - Keep the tone and dynamic even and smooth while playing the octave. Sat yon metronome at 52
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Play with the fullest and richest sound possible.
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7 Tone in the low register. Play very stowly and with a full tone at all times.
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the tone full and leasant zt all times. Do nnt raise or speed up the zir stre

Play very slowly and lkeep

8.Tone in the high registen

ted or thin.

too much or ihe tone will become pinc
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Daily Warm-up for Bassoon
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Long Tones - Play with the fullest sound possible while maintaining control of the tone. Hold the pitch for as long as possible.
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Long Tenes - Crescendo and decrescendo for control of tone. Start the pitch as softly as possible and grow as joud as pessible and
1/

decrescendo back to original dynamic.
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Octave Siurs - Keep the tone and dynamic even and smooth while playing the octave.
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Octave Shurs - Keep the tone and dyramic eves and smooth while playing the octave.
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Pitch bends - Play the last four notes using the fingering for the first note in the measure. Use the embouchure to bend the pitch up

and doewn.
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Play very slowly and keep.the tone full and pleasant at all times..
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ined,

Play with a plentifu] supply of air. Take care so that the tone doesn't sound forced or stra
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10. Use the breath to start the whote note and establish a good sound. Use the very tip of the tongne-te lightly touch the tip of the reed

articulate each eighth note.
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Daily Warm-ups for Clarinet

Play the F# below on the barrel and mouthpiece only. Once you have matched the F# with a full and focused tone play the low Bb and ¥
on the clarinet with a full and focused tone.
Bass Clarinet
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2. Play this long tone with your metronome set at 60. Use a full air stream to develop a sfeady tone, pitch and endurance.
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3. Play with a full sound and pay particuiar attention to intenation while playing the fourths in this long tone.
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Articulation - Breath start the whole note to establish a good sound. Use the very tip of the tongue to lightly touch the tip of the reed to
articulate each quarter note. ‘
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! 4, Play the same as number cne keeping the tongue on the tip of the reed and the articulation light.

o}

£ = o oo (@]
F AT L ] mu) LA sl el il il ST ) ¥
17 I e I D N O AP T T 77 e
\J}.- | A

;




£
€
F i
.
F:
i )
€
<

a1
H
=
-
5
]
I
T

ey
o~

[&]

I
L - P T )

L
M——

pereses
1
/
-
5
i
,
yd
i
174

¥
-
Tt T

e 17 X
TIIU lm

b
oy

Lief i

T
zZ #“

LT 1 1

PRIy
el ¥l el el s S TE T

3
= fe
i

LYK
"“f

ri
=
I D (O
[ ]
G 7
)

I

I

f
PO
z

ie

> 00"
1

7 5

Q] qil

&
=

r KT

1ief [
I S A I,

-gu-a

I—

I ALY

=
1
}
T
[
b
I
11

(8]

) N I I I

= bt
=
=

%

FA
= 3
./
L 3

bw

;
o
7. Keep the embouchure relaved and the air consistent thought this register exercise. To piay the upper note roll the left index finger down so that

5, Play the same as number one and two keeping the tongue on the tip of the reed and the articulation light.

it covers only half of the tone hole. Add the D#Eb key after the high C#
e f= =

Z i i e

I 1§ T ]

T ;i i r

e e o i e e
f — {

8. Cock your wrist to keep your fingers on keys thoughout this exercise

6. Keep the tone even while changing registers.
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10, EXERCISE FOR CHANGING REGISTERS - You must learn to tip the thumb ontc the register key with-

out changing the basic position of the thumb. The following exercises are designed to develop this im-

portant technique.
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11. EXFRCISES COMBINING ROLLING THE FIRST FTINGER AND TIPPING THE THUMB - Practice slur-
ring smoothly and evenly keeping the left hand in position over the keys at all times, It is an excellent
idea to practice in front of the mirror to check on the movement of the fingers.
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12. CHROMATIC T4 EXERCISE - Chromatic fingerings-are an important part of clarinet technique. They

shouid be learned and then used in chromatic passages.
first with the thumb and two bottom side keys

Practice the following exercise playingthe ¥ %
& . Next practice the exercise using the first fin-

ger of the left hand for the F§. Practice until you can play smoothly and evenly using either fingering.
In chromatic passages you may use whichever fingering seems best for you.

Bb Clarinet
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13. CHROMATIC B AND F¥ EXERCISE - In this exercise finger the low B and the high F¥ or Gb using the

chromatic fingering (T-1-2-3-4-[13)). This fingering should be used whenever the notes zre found in
chromatic passages.
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14, CHROMATIC Df - Eb AND AB-Bb EXERCISE - Finger the low DI-Eb and the high A -Bb in this exer-

cise with the chromatic fingering (T—l—?—) . This fingering should be used whenever these notes are
found in chromatic passages.
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15. FORKED FINGERING EXERCISES - Some chordal passages can be greatly simplified if Eb-Bb and DE-
Af are fingered with the thumb, the first finger of the left hand and either the first or second finger of
the right hand. Learn these fingerings and use them in fast technical passages.
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16. EXERCISE FCR KEEPING THE RIGHT HAND DOWN - When passing from notes needing the right hand

to any of the four throat tones (G, G+, A and Bb), keep the right hand down for smocther and easier ex-
ecution. In the fvllowing exercise the sign ———will serve to remind you to keep the right hand down .

It is an excellent idea to mark similar passages where the right hand may be kept down in any other
music you are playing.
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Advanced Exercises - C LARIIET

Working on the quality of articulation: The Descending Scale Matching Exereise -
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First play a descending F-Major scale all slurred and note the way the air
stream remains constant. Then play the artculared version as indicared above.
Strive to ger the sound quality to macch the slurred version. Make sure thar the
only difference berween the ardeulared and slurred vessions is the use of the
tongue. In other words, the air seream should always remain the same. Repear the
same exercise using various major kevs.

Developing rapid articulation and stamina: The Speed and Coordination Exercise
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Perform figure 1 ar quarter nore=380, 85, 90, 95, 100, 105 erc. etc. undl “rer-

minal velocity” is reached (thar is ¢
fastest tempo possible}. Then begin
terminal veiocity and perform figy
2 gt the same increasing interval gy
the new rerminal velocity is reached

Strive o keep zll notes shore g
crisp. Also trv ro think of each bar
a burst orf notes behind a constanr ;
stream.

Bv working on the mechanics
artculaden studenss will fnd ma
aspects of playing the clariner will su
denly become easier. Bur more impe
tantiy their ardenladon will have ben
tone, intonarion and projection. -

Phillig Q. Paglialonga is based in
Micnigan and maintains an actiye
career as a clarinetist and educator.
Please feel free to contact bim at
praglialonga@hotmail.com with am
questions or comments You may hay
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Daily Warm-up for Saxophone

Play the pitch for your instrument listed below useing only the mouthpiece. Once you have found the pitch play four ng

with z well centerd and focused tone.

Mouthpiece Pitches -

Set your metronome at 52.

Tenor - Concert G Baritone - Concert D

Alto - Concert A

f-X)

ekl

Put the mouthpiece on your saxophone and play the the excercise below with the same embouchure and same feeling as when played on the

mouthpiece alsene.
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Alto
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Play the exercises below useint the same embouchure and feeling as used on the mouthpiece alone. Do not move your jaw.
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- Use the whole note to establish a good sound. Use the very tip of the toungne to lightly touch the iip of the reed to

iom
culate each quarter note.

Avrticulat
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the articulation as light as possible.

ing

Play the same as above keep
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the articulation as light as possible.

ing

Play the same as above keep

B.

F ]
"y

P pp——— ]
il ] i ] il it "

e e |

[&]

73
£

[P P o o o e s Y i
 Wrtaticnihenthenthethonshenthetlf S8

<>
NI LA

|2

F 4
»

|
{

P
el el ol el sl ]t W71

[T 7]

I N, T T3
fﬂ.’

&
{

i
Pl

PP,
ol el el ol el all s

[ & ]

[&1]

T
]

Fil 10

(4]

»

o

L

[ & ]

L YN

o]

L 1N




i Jr o o " « o N N

AR it .- L] e ..”!f T

1 s M W« o ol

;]
17
I

i A0
TR

7
0
0
v
0

i
o
o)
" g u I
r -
o
-~
{4
pr - Y |

o)

¢

)

P’
.
ANV

3]

fa)

p" S

10.

e
=&
3]
12.
ol
) 4
e
6
.

11.




DEVELOPING YOUR SAXOPHONE SECTION

INTONATION AND PITCH

Individual tuning
Playing in tune as a section constitutes 2 major problem in the development of the'

. section. It is necessary to check the intonation of each player before working on the
section. One important step that is often missed 1s the checking of the pitch sounded by
the mouthpiece alone. The soprano, alto, tenor, and baritone mouthpiece should sound a
specific pitch when played correctly. When this pitch is sounded by the mouthpiece .
alone, it is an indication the student is not using the embouchure correct or proper breath
support. By checking the pitch of the mouthpiece, a number of general intonation-
problems across the section can be solved. The chart below shows the pitches which -
should be sounded with the mouthpiece for the four saxophones used in 4 jazz section.

Soprano Sax Alto Sax Tenor Sax Bar{tune Sax
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Another factor that needs to be considered in ény intonation discussion 1s the tendencies
of the individual instruments themselves. Even the best of instruments have certain
pitches that tend to play flat or sharp because of the inherent flaws in the design of the
instrument, and though manufacturers are aware of these problems and try to do their best
to remedy them, they still exist in the instruments. Below is a chart showing the most -
common problems found.
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